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MUSICAL. STRINGS 


ME, , AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS, 
ows, Cases, Music Stands, &c. See Price Lists, 
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BORD’S PIANOS. 

re PIANOS have obtained the Highest Awards at all 

the great Exhibitions, and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42. South- 
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TO MUSICAL COMPOSERS, AMATEURS, &c. 


ANUSCRIPTS CRITICISED, REVISED and 

CorRECTED for PuBLICATION, by EXPERIENCED CRITICS 
and TuHeorists. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
and pointing out all errors and defects which would hinder 
or prevent its success. Address, W. REEVES, 185, 
FLEET STREET, Lonpon, E.C. 


It is a well-known fact that a large number of the most 
uccessful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to eypress his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’’ Upon this 
paper he re wrote the first three or four bars, retaining 
the author's melody ana harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
he had only known how. The composition was published, its 
sale is constantly increasing; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be »»ly too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 
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THREE per CENT. INTEREST allowed on 
DEPOSITS, repayable on demand. 

TWO per CENT. INTEREST allowed on CURRENT 
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balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, 
the custody of Deeds, Writings, and other Securities and 
Valuables ; the collection of Bills of Exchange, Dividends, 
and Coupons; and th purchase and sale of Stocks, 
Shares, and Annuities. Letters of Credit and Circular 
Notes issued. 

The BIRKBECK ALMANACK, with full particulars, 
can be obtained post tree on application to 

FRANCIS RAVENSCROFT, Manager. 
March 31st, 1884. 
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Key Maker to the Organ Trade, 
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ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
BIRMINGHAM AND MIpLAND Districts 

71 to 73, COLMORE ROW, 


BrancH— 


The New Building and Resident Departments unsurpassed 
for Appointments, Cuisine, and Facilities for Advancement. 
Fees 18 Guineas per Term inclusive. Concerts, Choir and 
Orchestral Performances weekly. Scholarships for talent 
Application Form and Prospectus by addressed Envelope 
SECRETARY, 





LANSDOWNE COTTELL, Director. 


MADAM GRIMALDI (Author of “THE ART of 


PIANO PLAYING anp TEACHING”) has opened an Academy for 
HIGH ART Pianoforte Teaching, at 8, Adelaide Road, N.W. 


The Birkbeck Building Society’s 


Annual Receipts exceed five Millions. 


OW TO PURCHASE A HOUSE FOR TWO 

_ GUINEAS PER MONTH, with immediate 
Possession and no Rent to pay. Apply at the Office ot the 
BIRKBECK BUILDING Society, 29, Southampton Buildings 
Chancery Lane. 


OW TO PURCHASE A PLOT OF LAND FOR 

: FIVE SHILLINGS PER MONTH, with 

immediate possession, either for Building or Gardening 

urposes.—Apply at the Office of the BirksEcK FrkEHOLD 
AND Society, as above. 


The BIRKBECK ALMANAC, with full particulars, on 


appiication. 
CIS RAVENSCROFT, Manager 
Southampton Buildings, Chancery Lane, 
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Is an infalliable remedy for Bad Legs, Bad Breasts, Old Wounds, Sores and Ulcers: 
It is famous for Gout and Rheumatism. 
FOR DISORDERS OF THE CHEST IT HAS NO EQUAL. 
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Glandular Swelling, and all Skin Diseases it has no rval; and for contracted and stiff joints it acts like a charm. 


Manufactured only at THomMas Hottowar's Establishment. 
78, NEW OXFORD STREET, late 533, OXFORD STREET, LONDON. 
and sold by all Medicine Vendors throughout the world. 
N.B.—Advice Gratis, at the above address, between the hours of 11 and 4, or by letter, 
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CRYSTAL PALACE ARRANGEMENTS. 


The thirty-third season of the Crystal Palace 
opens to-day with a colossal performance of 
Gounod’s ‘‘ Redemption,” which will be produced 
with the completeness and grandeur attainable 
only in an establishment possessing a musical 
organisation always at hand for the purpose of 
carrying out these gigantic festivals, and an 
immense orchestra surpassing in its seating 
power almost every concert hall in the kingdom. 

Amongst the musical events already arranged 
may be mentioned Mr. Manns’s Benefit Concert, 
which has been fixed for Saturday next, when a 
programme of varied and interesting character 
will be sustained by a number of our foremost 
vocalists and instrumentalists. 

The immense Handel Orchestra will, as in 
former years, be used by various great musical 
associations for the purpose of combining their 
forces on a scale impossible elsewhere. Amongst 
the concerts already fixed may be named those 
of the Tonic Sol-fa Association, on Saturday, 


June 5th; the London Sunday School Choirs, . 


on Wednesday, June 30th; the Band of Hope 
Union, on Tuesday, July 13th; the Tonic Sol-fa 
(Mr. Proudman’s) Choir, on Saturday, July 24th; 
and the Choirs of the Catholic Total Abstinence 
League, on Monday, August 16th. 

. Several circumstances combine to render the 
Crystal Palace Orchestral Band the acknow- 
ledged finest body of musical executants in the 
kingdom. It is composed of a number of 
instrumentalists who individually hold a fore- 
most rank as performers on their respective 
instruments; perfection of ensemble is ensured 
by assiduous and frequent rehearsals and daily 
public performances; it has an_ unrivalled 
répertoire of music, both classical and popular ; 
and it has been for more than a quarter of a 
century under the baton of one conductor, 
Mr. Angust Manns, who adds to his musical 
qualifications an experience probably unique. 
The orchestral band will continue during the 
seasan to give daily performances. The 
Company’s Military Band will, as in previous 
seasons, play daily in various parts of the Palace 
and grounds, being utilised wherever their 
services will be most advantageous. Military 
band promenade music will be an important 
item at the illuminated outdoor fétes, on the 
public holidays, and at the numerous popular 
gatherings of the season. The bandmaster is 
Mr. J. Janssens. 

In addition to the orchestral and military 
bands, there will also be daily performances by 
Mr. A. J. Eyre, the Company’s organist, or other 
well-known organists, on either the great Handel 
Festival organ or the concert room organ. 

There is a Faculty of Music in connection with 
the Educational and Literary Department. 
Pianoforte, Professor Ernst Pauer, Herr Ferdi- 
nand Praeger, Mr. E. Prout, B.A., Mr. A. J. 
Eyre, Mdme. Marie Pereira, Miss Amelia 
Roberts ; pianoforte ensemble playing, Professor 
Ernst Pauer; chamber music, duo and trio 
playing, Mr. Otto Manns and Mr. Robert Reed; 
violin, Mr. Otto Manns; violoncello, Mr. Robert 





Reed; organ, Mr. A. J. Eyre; harmony and 
musical analysis, Mr. E. Prout, B.A.;_ singing, 
Mdme. St. Germaine and Signor Rizzelli. 


NEW! MUSIC. 


(Weekes & Co). 


Morning andjEvening Service in B flat. By Fred. W. 
Saville. 

These are good services of the plain type, and not 
too elaborate for the people to “take a turn.” The 
‘‘Magnificat” is the brightest of the set, and is 
moreover the cleverest work of them all. 


The Braves of Britannia. Song: Words by Milton 
Thompson. Music by Harry Daucey. 

A well-written patriotic song, with a four-part 
chorus. Vigorous and bold in spirit, words and 


music are both good. 


(W. REEVEs). 


The Broken Tryst. 
Virtue. 

A good song, with a “story,” and a simple refrain 
in waltz time. The words are interesting and the 
music good. 


Words and music by A. J, 


CONCERTS. 


‘LeEps.—Dr. Spark gave another Free Corpo- 
ration Concert in the Town Hall on Saturday 
evening, April 17th. The vocalists were Madame 
Emilie Clark, Mdlle. Hettie Peel, Miss Tiplady, 
Mr. H. Gilbert Jackson, and Mr. W. Nicholson, 
all of whom did their best to ensure a success. 
Dr. Spark played as an organ solo, the overture 

t the opera ‘Der Freyschiitz,” and “The 
1 Jgrim’s Song of Hope” (Batiste). Miss L. 
Greenwood (a clever young organist) played on 
the organ Dr. Spark’s arrangement of YP nie yong 
the Golden,” and Mr. Stanilard Hall played as a 
flute solo a fantasia on themes from Faust, 
accompanied by Dr. Spark on the pianoforte. 
The concert was one of the best attended and 
most successful of the series. 


LreEeps.—At the Coliseum on Saturday night 
the artistes were Madame Emilie Clark, Miss 
Davis, Mr. Billington and Mr. Moberley, and 
their vocal efforts were greatly appreciated by the 
audience. Mr. A. Benton played some organ 
solos with good taste, and the band of the Leeds 
Rifles gave a selection of music at intervals. 
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SIR HENRY ROWLEY BISHCP. 

Dr. Spark writes ably last week in the Yorkshire 
Post on our English composer. Thus he says :— 

“* Yes,’ I said to a lady querist, *I can tell 
you a little about Sir Henry Bishop, the 
composer of ‘Home, sweet home,’ of my 
personal knowledge, as he died only thirty years 
ago, and although he was twice my own age, I 
remember perfectly well my interviews and 
professional connection with him.’ 

“Sir Henry Rowley Bishop, Mus. Doc., was 
born in London in 1786, and died there in 1855, 
three years before the Leeds Town Hall was 
puilt. 

“The name of Bishop stands first and fore- 
most in the list cf our dramatic English 
composers. More than any other writer of the 
present century, in his walk, he is entitled to 
take the lead. Thoroughly native, thoroughly 
I°nglish, he ‘produced melodies imbued with the 
national spirit which will die only with the 
English language. 

“Did he not give us ‘Home, sweet home,’ 
‘The Pilgrim of Love,’ ‘Bid me _ discourse,’ 
‘Should he upbraid,’ ‘ Tell me, my heart,’ ‘ My 
pretty Jane,’ ‘ As it fell upon a day in the merry 
month of May,’ ‘Sleep, gentle lady,’ ‘The 
chough and crow to roost are gone—it is our 
opening day,’ ‘The winds whistle cold,’ 
*‘Mynheer Van Dunck, though he never got 
drunk, drank brandy and water freely’ (the 
most vigorous and melodious of all Bacchanalian 
glees), and numbers of other pieces equally 
happy, genial, and beautiful? Did he not cause 
I<nglish music to be esteemed both at home and 
abroad by his compositions when the art was less 
cultivated here (in comparison with the rest of 
Europe) than at any other time? Did he not 
compose more operas than any other Englishman 
before or since ? 

Keplying to these interrogatories in the affir- 
mative, we have the reasons for the high place I 
venture to give Bishop, and for asserting that he 
is the most thoroughly English and original of all 
our native composers. Whilst thus much, how- 
ever is ssid, 1 am bound to add that Bishop’s 
most successful productions were confined to 
dramatic concerted music, and to detached songs, 
duets, trios, glees, and operatic choruses. His 
attempts at sacred composition were certainly 
not to be commended; neither can I admire the 
patch-work class of pieces, such as ‘Come o’er 
the brook, Bessie,’ and ‘ O, by rivers,’ made up of 
two or three re-harmonised attractive pieces by 
the old masters—a practice which, if applied to 
any other art, would certainly be condemned. 

“The pieces I have quoted as examples of his 
genius were contained chiefly in his earlier operas, 
produced when he was happy, successful, and 
unrestrained in his aspirations ; but his later com- 
positions show a_ sad falling-off, and it may 
naturally be inferred that the well-known 


domestic and pecuniary troubles from which he 
suffered in his declining years interfered with his 
success aS a composer, in fact destroyed his 
happiness and source of inspiration. 

Sir Henry Bishop filled the professional chair 
of music at Edinburgh for a short time, and also 








at Oxford from the death of Dr. Crotch in 1848. 
to 1885. He was knighted by our Queen in 1853, 
and it is asserted that he was at the time t . 
only musician that ever received the distinction © 
knighthood in acknowledgment of his artistic merit 
from an English Sovereign. But now, — I 
in the year of grace eighteen hundred and eighty- 
six what number of musical and other knights can 
we not count? Verily, they are almost - 
plentiful as blackberries in autumn. In 1851 e 
was nominated chairman of the musical jury at 
the Great Exhibition, and it was at this time that 
I first made Sir Henry Bishop’s acquaintance, by 
mere chance. I was giving a performance on. 
Cavaillé Coll’s instrument—the first. French 
organ brought to this country—when Sir ham 
was passing, and he inquired who was p oe 
When he was told, and I had been introduce ned 
him, he kindly complimented me, and said he 
should be pleased to make my further — 
ance, and as he was going to visit Leeds shortly 
he hoped then to see me again. ~ 

On the character of Bishop’s music, VT. 
Spark thus writes:—‘‘ There is not only great 
expression, but often intense musical feeling in 
Bishop’s music. To many persons, however, 
who affect what is now called the ‘ ascetic idea 
of art, feeling is stuff and affectation ; beauty, they 
think, is a matter of line and rule, and faste, 2 
question of law and precedent, or an easy rule-o - 
three sum. As an example :—A friend of = 
a sculptor, having executed the statue of a chi 
in which the marble all but breathed, I was one 
day viewing the work with admiration, ee 
another friend called, and I, in enthusiasm, = 
him what he thought of the feeling of the wor : 
He went to the motionless, yet speaking form o 
the child, and placing his hand on it, artlessly 
replied, ‘ Well, I think it feels very damp ! So 

‘“‘Bishop’s music bears the stamp of the 
national character—it is music suited to cheer the 
fireside, music capable of being enjoyed by the 
humblest, while it commands the admiration of. 
the highest and most enlightened in the com- 
munity—music which, if it does not dazzle, rarely 
fails to delight.” : a, 

It is pleasant, in these days of “ foreign in- 
vasion,” to hear an English musician speak thus. 
of English music. 








ORGAN MUSIC. 


Paris.—The following was the programme at 
M. Guilmant’s second organ recital at the Troca- 
dero on Thursday last :— 


. rt, Prélude, Theme, Variations and 
~~ om —— gg ii oni Alex. Guilmant- 
M. ALEX GUILMANT. 

Air from Fritiof ... ads ves oee Max Bruch. 
M. DERIVIS. pee 
-relude (after Bach) ... ae oe _ Saint-Saens. 
— ALEX GUILMANT and ORCHEST -“" ” 
itative and air from ‘* The Seasons” ydn. 
pasties ‘ace. FANNY LEPINE. 
Larghetto and Allegretto grazioso 


bas P. Nardini.. 
Mdlle. MAGDALENE GODARD. 
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Concerto in F 


Rameau. 
M. DERIVIS. 
Toccata and Fugue in D minor Pee Bach. 
: M. ALEX GUILMANT. 
Air from Cantata No. 41 - ws Bach. 
Mie. FANNY LEPINE. 
5th and 15th Sonatas for Organ and Orchestra Mozart. 


Fugue in A minor — ee 
Conductor: M. Ed. Colonne. 








ON LISTENING TO BEETHOVEN'S 
CHORAL SYMPHONY. 


Master! whose hearing, closed to grosser sound, 
Quickened for all the subtler harmonies 
Of soul-entrancing chords, e’en as the eyes 
‘Of the sightless Milton saw beyond the bound 
Of earth, to where the white-stoled hosts surround 
The Holiest of the Holy—in what guise 
‘Of bird or seraph, through the immensities 
Of interstellar avenues profound. 


Hied thy bright spirit, lifting its grand refrain 
Up, up through throbbing ether, with the beat 
_Of mighty wings, to where the listening throng 
Wait breathless, while glad throats take up the strain, 
When string and trumpet tail, and at the feet 
Of God lay tribute of immortal song! 


HERBERT B. Garrop, in the Academy. 





‘O 





COME, SWALLOW, COME. 


Come, swallow, come, for thee we wait; 
Come, seek thy northern home anew, 

Where pale spring flowers are delicate, 
And winter skies are changed to blue. 

Come, swallow, come, for thee we wait. 


Come, swallow, come, for thee we wait; 
The thatch is warm beneath the sun, 

Here tell of love to thy fond mate ; 
To-day should see thy nest begun. 

Come, swallow, come, for thee we wait. 


‘Come, swallow, come, for thee we wait; 
The spring is perfect but for thee ; 

Ah, welcome! though thou speedest late 
Thy truant wings from o’er the sea; 

Welcome! for not in vain we wait. 


Haro_p Botton, in “The Magazine of Art.” 


Mr. WirtiAM REeEEves has just published a capital 


series of notes on Holman Hnont’s pfctures. Many 
of these notes were written by a critic whose name 
is known the world over—the man who wrote that 
sublime book ‘The Stones of Venice "—John Ruskin. 
The book is a perfect storehouse of clever criticism, 
and should have a big sale. 





sie sie aa ome Handel. 
‘ M. ALEX GUILMANT and ORCHESTRA. 
Air from Dardanus,“ Monstre affreux ” 


Henri Deshayes. 








FIDDLERS OF THE OLDEN TIMES. 


Jean Baptiste LULLI. 


We reprint the following article (one of a most 
interesting series) from our well conducted con- 
temporary The Fiddler :—This great violinist and 
composer was born near Florence in the year 
1633. He was the son of Lorenzo de Lulli, and 
was taught the rudiments of music at an early 
age by an old Franciscan monk. He was taken 
to France by the Chevalier de Guise, where he 
entered the service of Mdlle. de Montpensier, and 
employed his spare time in that capacity in 
playing upon his violin. As his talent became 
known, he was placed in the Princess’s band, and 
very soon outdistanced the other violinists. But 
his mistress discovered that he had composed a 
satirical song at her expense, whereupon he was 
at once dismissed. Lulli had by this time 
made some name for himself, and he was admitted 
toa place in the King’s band. About this time 
some music which he had composed so pleased 
Louis XIV., that the latter straightway formed 
a band solely for the benefit of Lulli. In this 
new post the violinist had good opportunities 
of practice as a conductor and composer for 
the orchestra. He was very ambitious, and 


soon found that he ought to endeavour to 
improve himself; and with this object he took 
lessons from Metru, Cigault, and Roberdel. 


He was soon appointed to write. music for the 
court ballads, and was afterwards commissioned 
to write the divertissements for ‘‘ Sersé,” an 
Italian opera by Cavalli. Some time after this, 
Lulli wrote the ballets for ‘‘ Ercole Amante,” 
also by Cavalli. 

From the year 1658 to 1671, Lulli composed 
no less than thirty ballets, all of which are 
unpublished. These works confirmed him in the 
favour of Louis XIV., who made him ‘“ maitre de 
musique” to the royal family. 

Lulli, however, possessed neither honour nor 
morals; his envy was excited by the privilege 
given to the Abbé Perrin of establishing an 
“Académie de Musique;” while he was still 
further jealous at the success of Cambert’s operas, 
‘““Pomone,” and “Les Peines et les Plaisirs de 
Amour.” But Lulli had a great friend in the’ 
poet Quinault, and together they brought out in 
fourteen years twenty operas, in which the variety 
of subjects is very remarkable, but the composers 
were equally at home with all. 


Tue recent visit of Liszt to London has—strange to say 
—had a good effect upon trade, or, at any rate, upon the 
music trade, and the photographers have also made a 
good thing of it. The venerable Abbé has appeared, on 


paper, in all positions—at the piano, standing, sitting, and 
so forth. The music sellers have made a good thing of 
the visit, for all the great pianist’s compositions are selling 
at a great rate. 
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THE SOCIETY OF ARTS—PRACTICAL OVELLO’S ORATORIOS and OPERAS mostly in 


EXAMINATIONS IN VocaL AND INSTRUMENTAL Music 
will commence on Monday, the 24th May, 1886. Par- 
ticulars can be obtained on application to the Secretary. 
H. TRUEMAN WOOD, 
Secretary. 
Society’s House, , 
John Street, Adelphi, London, W.C. 








Price 4/- (post free 1/8). 


PROSPECT ROW. 
SONG. 


Worps anp Music 
BY 
FREDERICK C. WILSON. 
“A really good song.” 





LONDON: W. REEVES, 185, Fleet Sr., E.C. 
Published at 1/6—Post Free, 1|- 


HISTORICAL SKETCH 
MUSIC. 
FROM THE Most ANCIENT 
MODERN TIMES. 


H. BROWN. 
Author of “Sonnets by Shakspeare Solved,” &c. 


LONDON: 
WILLIAM REEVES, 115, FLeet Street, E.C. 


Price One Shilling ; Cloth 1/6. 


THE TAXATION OF GROUND RENTS. 


Read HENRY GEORGE’S 
Celebrated Work. 


“PROGRESS AND 


Unabridged, and Revised by the Author. 


WILLIAM REEVES, 185, FLEET STREET, E.C. 


MONTHLY Price TWOPENCE (by post 23) 


THE FIDDLER. 


Contents for April 
THE 


ENCHANTED FIDDLE : 


A Story. By THE Epiror. 


VIOLIN NOTES. By Ole Bull. 
SCRAPS FOR SCRAPERS, 
FIDDLERS OF THE OLDEN TIME. 


(LuLLy). 


THE INFLUENCE OF VIOTTI. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185 Freer Srreet, E.C. 





| 
POVERTY.” | 
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OHN BRINSMEAD AND SONS’ PIANO 
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JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
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Pamphlets, and Price Lists post free. 
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all styles. Appty to LEWIS VANE, care of H. ELLLIOT LATH 
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OUT AND ABOUT. 


Miss Dora Bright, Mr. Julian Adams’s last 
professional pupil, isa ‘‘ coming pianiste.” Early 
in this month she had the honour of playing 
before Liszt at the Royal Academy of Music, 
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and afterwards received the great master’s 
*‘encouraging word of approval”? accompanied by 
a warm shake of the hand. The ‘‘ Potter medal ” 
of the Academy last year was won by Miss 
Bright, and this year she has gained the Lady 
Goldsmith Musical Scholarship. Mr. Julian 
Adams can look back with pride upon the suc- 
cesses of his pupils ; his first—Mr. J. T. Carrodus 
—stands at the head of English violinists; his 
last—Miss Dora Bright—seems likely to make 
for herself a name as a pianiste. 


During his stay Liszt was bothered with 
requests for his autograph, but he refused it to all 
but personal friends, many people of rank plead- 
ing in vain for the coveted signature. In return 
for a copy of her story, “A Left-handed 
Marriage ” (wherein Liszt is a leading figure), 
Mrs. Oscar Berringer was the fortunate recipient 
of a photograph of the Abbé, bearing the inscrip- 
tion : ‘‘ Madame Oscar Beringer, affectueusement, 
F. Liszt. Avril, 86; Sydenham. ” 


The memorial tablet to Sir John Goss in St. 
Paul’s Cathedral is to be uncovered on May 10, 
the anniversary of his death, after the service, 
which wili be special. The chants, canticles, 
and the anthem will all be selected from the many 
beautiful compositions he wrote for the use of 


the Church. 


Dr. Richter arrived in London on Friday 
week. This week he started with his orchestra on 
a provincial tour, and on the following Monday 
the concerts at St. James’s Hall begin. 


At the Royal Albert Hall on Easter Monday 
afternoon, at Mr. Ambrose Austin’s National 
Holiday Festival Concert, Madame Valleria, Miss 
Annie Marriott, and Madame Patey, Mr. Edward 
Lloyd, Mr. Albert Reakes, and Mr. Santley 
appeared. Violin, Miss Nellie Carpenter; violon- 
cello, Mons. Hollman; the London Select Choir ; 
and the Band of the Grenadier Guards. Con- 
ductors, Messrs. W. G. Cusins, Dan Godfrey, R. 
Roche, Pettit, and Sidney Naylor. 


Miss Effie Chapuy, a rising soprano, of whom 
we have spoken before, sang with success at 
the Dramatic Sick Fund Dinner on Monday 
week. It is probable she will soon appear on 
the stage. 


Madame Frickenhaus and Herr Josef Ludwig 
resume their admirable chamber concerts at 
Princes’ Hall, on Thursday evening, May 6th. 
The inaugural programme includes Dvordak’s 
pianoforte trio in F minor and Gade’s octet for 
strings. 


_———_— 


Madame Patti was expected back in England 
on Saturday. She will rest for a while at 
Craig-y-nos. She is said to have had a serious 
fright at Lisbon the other day, having been the 
eye-witness of a murder in an hotel. The plucky 
prima donna went through a performance of 
“‘Carmen” immediately afterwards. 





Sir Arthur Sullivan has left town for a short 
time to devote himself in seclusion to the com- 
position of his Leeds cantata. 


An excellent performance of the ‘‘ Messiah” 
was given on Friday week at the Bow and 
Bromley Institute, under the direction of Mr. W. 
G. McNaught. The vocalists were Miss Anna 


Williams, Miss Eleanor Rees, Mr. A. Kenning- 
ham, and Mr. Franklin Clive. 


Another great pianist, Madame Szarvady—née 
Klauss—is, according to a Paris correspondent, 
going to spend the season in London. This lady 
received her, musical education under Schumann, 
when he was at Dresden. He was her best friend 
from her childhood until the end of his life. 
When quite a girl she played at the private 
concerts at the Court of Saxony. Her first appear- 
ance in London, when she played Mendelssohn’s 
Grand Concerto in G minor, was made at the 
New Philharmonic Concerts, under the leadership 
of Berlioz. During the Prince Consort’s life 
Madame Szarvady—at that time Mdlle. Klauss 

was frequently summoned to Osborne to play 
before the Royal children. 

The performance of the ‘‘ Redemption” at the 
Crystal Palace to-day should draw a crowd of 
almost Handel Festival proportions. The solo 
vocal parts will be sustained by Madame Albani, 
Miss Annie Marriott, Madame Patey, Mr. Edward 
Lloyd, Mr. F. King, and Mr. Santley; while the band 
and chorus will total about 3,500 performers ; Mr. 
August Manns of course conducting. 


Oo-—— 


GOOD FRIDAY CONCERTS. 


Upwards of 25,000 persons attended the sacred 
concert in the Handel Orchestra at the Crystal 
Palace. After filling every seat in the area, side 
galleries, and orchestra (behind the band and 
chorus), the throng was so great that very many 
remained standing beyond the barriers on each 
side. The programme opened with the ‘“ Old 
Hundredth,” the assemblage joining; and then 
came a selection of vocal pieces, including some 
of the most popular items in the repertory of 
sacred music. Mr. Sims Reeves sang “‘ [f with 
all your hearts” and ‘‘ Thou shalt break them ;” 
Mr. Edward Lloyd gave ‘“ Cujus animam,” and 
‘‘In native worth ;” Madame Patey sang ‘‘ There 
is a green hill far away,” and “‘ Creation’s Hymn ;” 
Miss Anna Williams contributed Rossini’s “ In- 
flammatus” and ‘ Let the bright Seraphim ;” 
Miss Annie Marriott gave the solo in “‘ Hear my 
Prayer,” and joined her sister Miss Edith Mar- 
riott in the duet, ‘‘I waited for the Lord ;” and 
Signor Foli sang ‘‘ Nazareth ”’ and ‘‘ Why do the 
Nations.” The instrumental music was limited 
to two movements from Sullivan’s ‘‘ The Light of 
the World,” and between the parts Dr. Monk’s 
setting of ‘‘ Abide with Me” was given, the 
audience taking part. Mr. Manns conducted in 
his masterly manner. 

The evening concert at the Albert Palace also 
drew a great crowd. Selections from the 
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** Messiah” and Rossini’s ‘‘ Stabat Mater” formed 
the programme. Madame Antoinette Sterling 
was heard in “‘O Thou that Tellest,’’ Miss Patti 
Winter gave “I know that my Redeemer,” and 
both united subsequently in ‘‘ Quis est homo.” 
Signor Foli gained tremendous applause for his 
singing of ‘* The people that walked,” ‘‘ Why do 
the Nations,” and ‘‘ Pro peccatis.” Mr. George 
Cox was entrusted with the tenor solos, but his 
*“Cujus animam” was a poor attempt. The 
choruses were well sung by Mr. William Carter’s 
choir under that gentleman’s direction, and an 
orchestra of 100, led by Mr. Viotti Collins, did 
its share of the work in good style. 

At the Albert Hall the usual performance of 
the ‘‘ Messiah” took place, a large concourse 
availing themselves of the opportunity to hear 
Handel’s great work. Madame Aibani gave the 
soprano solos as she alone can; Miss Hilda 
Wilson undertook the contralto music; and Mr. 
Ben Davies and Mr. Watkin Mills completed an 
excellent quartet. Mr. Barnby conducted with 
characteristic ability a performance which afforded 
manifest enjoyment. 

Mr. Ambrose Austin had no reason to complain 
of the attendance at the concert which he gave in 
the evening at St. James’s Hall. The place was 
packed. Rossini’s ‘‘ Stabat Mater ” made up the 
first half of the programme, while the second 
contained some oratorio selections. Mr. Hutch- 
inson, Madame Patey, Mr. Edward Lloyd, and 
Mr. Santley sang the solos in the Latin Hymn. 
The London Select Choir, conducted by Mr. 
Pettit, gave the choruses with precision. In the 
second part an “Ave Maria” for chorus, com- 
posed by Mr. Santley, was performed for the first 
time, and met with decided favour. Mr. Lloyd 
sang ‘‘ Luther’s Hymn” to a trumpet obbligato, 
played by Mr. Monow. Mrs. Hutchinson gave 
Mozart’s ‘“‘Laudate Dominum.” Miss Frances 
Harrison sang the evening prayer from Costa’s 
““ Eli,” Miss Fuselli rendered ‘‘O had I Jubal’s 
lyre,” and Mr. Walter Clifford gave ‘‘ Honour and 
Arms” with good effect. Mr. Sidney Naylor 
accompanied, and Mr. Fountain Meen presided at 
the organ. 





eee, *. 


SOME ODD MUSICAL INSTRUMENTS. 


There have been some peculiar instruments on 
the market for the public to buy at various times 
in the memory of the present generation. What 
a furore there was among the small boys and 
girls, and some ‘children of a larger growth,” 
not long ago over that quintessence of horrible 
sounds, the kazoo! This instrument is only an 
evolution of the “ fine tooth combs,” on which 
youngsters have performed ever since combs were 
invented. 

“Fritz” Emmett and Gus Williams obtained 
considerable celebrity at one time by playing on 
what looked like and was called by the name of a 
‘‘sardine box,” only it had a mouthpiece and 
several keys to make quite a variety of notes. 

Miniature teakettles, stew-pans, and other 
kitchen utensils have been manufactured so as to 

lay tunes after the manner of the “‘ sardine box,” 





= 


and we have even known of a tiny coal scuttle 
with a few reeds in it connected with the mouth- 
piece. 

There is a darkey in Washington who plays the 
most difficult airs, with runs, trills and all sorts of 
fancy touches, by striking a tooth-brush handle 
against his teeth and making the changes of tone 
by the different shapes in which he can put his 
mouth. Another darkey in the same city plays 
** Marching Through Georgia” by spatting his 
hands on the skin of his cheeks when spread like 
a drum-head by his widely opened jaws.—Music 
and Drama. 


MUSIC IN LIVERPOOL. 

Mr. W. H. Jude gave one of his most enjoyable 
“Musical Evenings” at Myrtle-street Chapel on 
Tuesday week, the proceeds being devoted to the 
funds of the Myrtle Street Sunday School Cricket 
Club. Mr. Jude played a pianoforte solo by 
Mendelssohn, and Sterndale Bennett’s Barcarolle 
from the 4th Concerto. Several other pieces 
were given during the evening, the principal one 
being an organ solo arranged by Mr. J. J. Monk 
and consisting of an offertoire, scherzo and trio, 
and a presto movement. Mr. Jude was heartily 
applauded. On Tuesday last, the Philharmonic 
Choral Society performed Beethoven’s Choral 
Symphony at the Richter concert in the Phil- 
harmonic Hall. A magnificent rendering was 
given, the members of the Society evincing that 
earnestness which always commands success. 
The concert was of exceptional interest. Beet- 
hoven’s choral symphony is so rarely performed 
that its representation attracted all the classical 
amateurs of the neighbourhood. Mr. Herman 
Franke’s vocal quartet, consisting of Miss Hamlin, 
Miss Lena Little, Mr. W. J. Winch, and Mr. O. 
Fisher, gave some items, and the instrumental 
programme contained, in addition to the Beet- 
hoven symphony, ‘‘ Die Meistersinger” overture, 


Cherubini’s ‘‘ Anacreon” overture, Wagner’s 
“Siegfried” Idyll, and  Liszt’s Rhapsodie 
Hongroise. This concert is the third Richter 


concert given in Liverpool. Mr. Schiever, a 
local musician, led the orchestra. The New 
Brighton Palace opened for the season on Good 
Friday, when Mr. Jude gave an organ and 
pianoforte recital. Other attractions of the usual 
nature were offered. On Sunday next the weekly 
concerts begin; these excellent entertainments 
afford an opportunity of a kind not too easy to 
discover in Liverpool of enjoying Sunday after- 
noon in a rational manner. On Tuesday week a 
miscellaneous concert was given at the Rodney 
Hall in aid of the ‘‘ Mission of Love,” which is 
conducted by the Rev. J. H.S. Wood. The pro- 
gramme was long and varied, and was excellently 
gone through by the artistes, and the audience 
appreciated to the full the efforts made to amuse 
them. There was a good audience, and the 


mission should benefit to an appreciable extent. 
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JEWS IN MUSIC, 


F A very creditable tribute to a worthy character- 
istic of Jewish thought and genius is paid in a little 
volume just published, prepared by Dr. Frederic 
Louis Ritter, who is Professor of Music in Vassar 
College, and has enriched the literature of the 
history of music with several notable volumes of 
standard repute. His latest work is a small treatise 
entitled “‘ Manual of Musical History.” Within its 
sixty pages he finds space to say: ‘Since the 
beginning of this century a new national element, the 
ancient Semitic, has entered the European musical 
field. It has so far not opened up any new road, 
but the Hebrews, being naturally highly musically 
gifted (music and poetry, including dramatic art, 
seem to be the arts most congenial to the race), it 
has taken a prominent position. in modern musical 
affairs. Jewish composers, Jewish virtuosi, singers, 
as well as instrumentalists, stand, by means of their 
great industry, perseverance, musical enthusiasm, 
and elasticity of talent in the foremost rank. But in 
Italy they cultivate Italian art; in France they are 
ardent disciples of French art principles, and in 
Germany they adhere, according to their individual 
taste, either to the artistic code of the classic school 
or to that of the advanced New German (Neu 
Deutsche) school.” 

The concluding portion of this paragraph deserves 

the special consideration of Prof. Goldwin Smith, 
who insists that the Jew takes some vaguely-dis- 
tinguished peculiar Semitic characteristic into every 
field of activity which he enters; that he never 
thoroughly assimilates in thought and feeling with 
the people by whom he is surrounded, and that he 
never is imbued with patriotic emotions in sympathy 
with the country that affords him domicile. 
_ From another point this utterance of Prof. Ritter 
is notable, viz., when we compare it with the final 
words of Dean Milman in his “ History of the Jews,” 
when he says: “To one of the fine arts alone, the 
enchanting science of music, the Jews have made 
vast contributions; but even in music the son of 
Mendelssohn had passed over to Christianity before 
he achieved his immortal fame.” 

The inference here is that conversion to Christi- 
anity inspired the musical genius of Felix Mendels- 
sohn. For an historian, however, there is a jumble 
of inaccuracies in the three lines we have quoted 
from Milman which is remarkable. Felix was not 
the son, but the grandson of the great Mendelssohn. 
Not Felix, but Abraham, his father, became con- 
verted to Christianity. But what a conversion! 
Here is a,$entence or two from a letter which he 
writes to his daughter Fanny, and in reference to 
her confirmation be it noted: ‘* We have educated 
you and your brothers and sisters in the Christian 
faith because it is the creed of most civilised people.” ‘* By 
pronouncing your confession of faith. you have 
fulfilled the claims of society on you, and obtained the 
name of a Christian.” 

What does evangelical Christianity think of such 
conversion and such Christianity? The religion of 
the Jewish-Christian literary clique was nothing but 
a mere matter of temporizing with society, and when 
we observe their time-serving we must all the more 
honour men like Meyerbeer, who remained steadfast 
to religious principles and yet succeeded in com- 
posing music which even Dean Milman might have 
deemed great.—The American Hebrew. 


——o 


Mr. F. Pitman of Paternoster Row, will shortly publish 
a new patriotic song ‘* Our Queen ”’ by G. Hubi Newcombe, 
also a ‘ Vocal waltz” with the same title and by the same 
composer. 





NEW PUBLICATIONS. 


(CossELL & Co.). 


The History of Music. By Emil Naumann. 


Part 36 of this well-written history contains a 
capital portrait of Liszt, in commemoration of 
his recent visit to England. In addition there is 
a portrait of Rossini and of Paganini three. The 
text is of great interest, and contains the close of 
a discussion of ‘Cherubini, Spontini, and 
Rossini,” and the opening pages of a capital 
chapter on ‘‘ The new romantic school.” The 
present number well sustains the character of 
this admirable work. 


(NISBET & Co.). 


The Prayer-Book Psalter, Pointed for Chanting. 
By Sir Herbert Oakely, M.A., Mus. Doc., LLD..,. 
&c. 

This work will be acceptable for many reasons. 
In the first place it contains most of the grand 
old chants which are by long usage associated 
with the use of the Psalms in Church. Injthe next 
place there are but few of those oddities in the 
way of chants, which have a melody full of acci- 
dentals, and which cannot be well done by an 
average congregation. In the third place the 
pointing is on the whole judiciously done, and in 
such a way as to preserve both sense and euphony 
—a merit conspicuously absent from some 
Psalters. The Preface sets forth Sir Herbert 
Oakeley’s views on chanting the Psalms, which in 
the main agree with our own. The following 
passage we can cordially endorse :— 


“ Advocates of exclusive use of so-called Gregorian 
chants, the interest of which is antiquarian rather than 
musical, are wont to assert that those old melodies alone 
are effective in unison. But the melody of a good Anglican. 
chant, whether single, or double, or longer, may be, and 
ought to be sung by the whole congregation. A continual 
use of vocal harmony only, or of vocal melody only, is 
ineffective; both should be employed in every Psalm, for 
by this variety and interchange the fine contrast of the 
two uses is fully brought out. By such an arrangement, 
indicated in the margin, for the first time, in this work, the 
Psalms may be chanted according to either of the follow- 
ing methods :—(1) The choir may sing harmonized verses, 
the people joining in unison verses—perhaps the nearest 
approximation to the original mode in the Temple, in which 
the majority of the verses of most Psalms was sung by the 
Levites, with instrumental accompaniments of their 
brother Levites, the people occasionally joining or 
responding, as the Psalm required. Or (2) Harmonised, 
as well as unison passages, may be chanted by all who are 
able to sing with the choir in farts. Or bracketed verses 
may be disregarded, and the whole congregation and choir 
may join throughout in unison, and antiphonally, accord- 
ing to the most ancient use in the Christian Church,—at a 
time, albeit, when cultivation of music, vocal or instru- 
mental, was impossible to herees and martyrs ever flying 
from or hiding from persecutions.” 


If Sir Herbert’s Psalter obtains the success it 
merits, author and publishers will alike be 
satisfied. 


Croypon.—The eighth of the Elmwood Hall Orga 
Recitals took place at the Elmwood Hall on April 26t 
Mr. H. L. Balfour presided at the organ, and t 
vocalists were Miss Bessie Diamond, and Mr. Jose 
Tapley. 
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OTHER PEOPLE’S OPINIONS. 

THe American Music Fournal says:—‘* It seems 
singular that with all the inventive genius of the 
Americans in the art of pianoforte construction, a 
device of regulating and graduating the touch should 
be reserved for this late day. Several attempts 
have, it is true, been made in that direction, but it 
is only recently that a perfect regulator has been 
obtained. The enterprising pianoforte makers, 
Messrs. Behning and Son, have secured the right 
to use this valuable invention, and now attach it to 
all the pianos manufactured and sold by them. 
With this regulator attached the touch can be 
graduated so as to suit the performer, from a little 
child to a grown man of muscular power. The 
operation of this useful invention may be seen at 
the factory of Behning, and Son.” We always 
thought the most “perfect regulator” of touch is 
the musical feeling of the performer; but as we 
have not seen this invention we do not of course 
wish to say a word against it. Would Messrs. 


Behning mind confiding to us the secret—in good 
faith, of course ? 





Music and Drama thus alludes to the London 
agency for the Hardman _ pianos:—‘‘ A musical 
paper recently, in referring to the labour troubles, 
spoke about the number of foreign pianos which 
are being imported into this country by manu- 
facturers on the other side. Well it is partly true, 
a number of German pianos are for sale in this 
country, but still American manufacturers hold the 


lead. Why it is only a few weeks ago that Messrs. 
W. Bell and Co., of London, England, arranged 


for the agency of the ‘ Hardman’ pianos, but still 
in that short space of time they have managed to 
dispose of many of these instruments, and they sent 
a cable this week for quite a number of new 
Hardman grands and uprights. Messrs. Hardman, 
Peck and Co. have been particularly fortunate in 
having arranged for such a first-class representation 
on the other side, and if Messrs. Bell continue to 
push the Hardman pianos in the same way as they 
have commenced, they are sure to dispose of many 
of these fine instruments.” 


SERVICE LISTS. 
FIRST SUNDAY AFTER EASTER. 
LONDON. 


Sr. JAMEs’s PrivaTE EpiscopaL CHAPEL, SOUTHWARK.— 
Morning. Communion Service, (Cherubini’s Fourth 
Mass). Offertory, “ The Lord is risen” (Gounod). Even. 
Service (Stainer in A). Anthem, Part III. of Stainer’s 
* St. Mary Magdalen.” 


Sr. SeEPULCHRE’s, Hotsorn, E.C.—Morn. Service, 
Te Deum and Jubilate (Sullivan in D). Anthem, ‘‘O 
praise the Lord” (Lord Wilton). Kyrie and Credo 
(Pearce in C). Even. Service, Magnificat and Nunc 
Dimittis (Palmer in F). Anthem, ‘ Blessed be the God 
and Father” (Wesley). 

Edwin M. Lott, Mus.Doc., 
Organist and Director of the Choir. 


St. ALPHAGE, Lonpon Wati.—Morn. Service, Te 
Deum and Jubilate (Smart in F). Introit, ‘‘ At the Lamb’s 
High Feast” (Bach). Kyrie Eleison (Collisson in A flat). 
Even. Service, Magnificat and Nunc Dimittis (Barnby in 
E). Anthem, “ Christ is risen from the dead ” (Elvey). 

Arthur C. Tattersall, 
Organist and Director of the Choir. 


St. AuGusTINE’s, QUEEN’s GATE, SouTH KENSINGTON. 
—Morn. Service, Easter Carols (Smart in F). Mass 
(Hummel in D). Even. Service, Easter Carols (Gadsby 
inC). Anthem, “ Hallelujah Chorus” (Handel). 

G. B. Lissant, 
Organist and Choirmaster. 


COUNTRY. 


LrEEpDs Parish CuurcH.—Morn. Service (Boyce in A). 
Anthem, ‘“ How excellent " (Handel). Introit, ‘‘ Lead me, 
O Lord” (Wesley). Communion Service (Beethoven). 
Even. Service (Garrett in D). Anthems, ‘‘ My hope is in 


the everlasting” and “Awake, thou that sleepest” 
(Stainer). 


LICHFIELD CATHEDRAL.—Morn. Service (Hopkins in F). 
Communion Service (Sir William Cope in F.) Anthem, 
“Behold the Lamb ” (Spohr). Even. Service (Hopkins in 
F). Anthem, “ He was cut off’? (Handel). 


Truro CaTHEDRAL.— Morn. Service (Smart in F). 
Anthem, ‘“ They have taken away my Lord” (Stainer). 
Even. Service (Smart in F). Anthems, “I know that my 
Redeemer liveth,” ‘Since by man,” “ Worthy is the 
Lamb” and ** Amen Chorus” “* Messiah ” (Handel). 

G. R. Sinclair, Organist and Choirmaster. 
Aug.. B Donaldson, Precentor. 











THE NEW 
QUEENS MODEL 
——— 


> 
As SUPPLIED TO 


H.M. THE QUEEN. 


Gilded Metallic 
Frames, 


SHAPED SEATS. 
1 lls. 6d. 
PRICE $b ios. 6a. %° 


According to style of 
Upholstery. 


BEARE & SON. 


34, RATHBONE PLace, W 





8vo., sewed, price 6d. 


HE DUBLIN COLLECTION of KYRIES, com- 


prising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 
St. Clement Danes, London. 








London: W. REEVES, 185, Fleet Street, E.C. 








REVIEW. APR. 24, 1886. 


MUSICAL REVIEW. 











OR SALE—SPLENDID TONED TWO MANUAL 
AMERICAN ORGAN for Drawing Room or small Chapel, Vox 
Humania, Octave and Manual Couplers, Sub Bass, in Solid Walnut Case 
£35. Address H. L., 185, Fleet Street, E.C. 
PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 


DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
{T.C.D.), Organist and Precentor of St. Clement Danes, London. 
LONDON’ W. REEVES, 185, FLEET Srt., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 8vo 
(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; the 

Lot 2s 6d. 

W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements; for Terms apply to HENRY BERTRAM, Care 
ot W. REEvEs, 185, Fleet Street, E.C. 





IOLIN MUSIC, SECOND HAND, 
Always in Stock at REEVEs’, 185, FLEET STREET 
RGAN MUSIC, SECOND HAND, 
Always in Stock at REEves’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 
ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS ror SALE—AIl at half theiy cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d. ; 
Life of Schumann, by Wasielewski, 4s. 3d.; Life of Mendelssohn, by Lampadius 
and Gage, 2s. 6d.; Dr. Hand’s A‘sthetics, 2s. 6d.; Jocox’s Bible Music, 
1s.9d.; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shepherdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Vocal Scores of 
Messiah, Creation, Stabat Mater, Judas Maccabeus, 6d. each (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, ts. 9d.; Ward on the Throat, Advice to Singers, rs. 3d ; Schumann's 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Singing, 1s. 3d.; Brinsmead’s History of the Pianoforte, 1s. 3d. ; 
Plaidy’s Pianoforte Teacher's Guide, 6d. ; Leonard's Music in the Western 
Church, 6d.; Nohl’s Life of Beethoven, 1s. 9d. Carriage not included.—B. D., 
Organist ; care of Editor of the Orchestra, Fleet Street, London. (Reference 
kindly permitted to the Editor of Orchestra.) 


CHOIR ATTENDANCE REGISTER. 
Fust ready, price Is. 
1. Ruled for a Choir of 20 or less, for One Yeas, beginning 
at any date, ts. 


2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 


W. REEVES, 185, FLEET STREET, Lonpovn, E.C. 


PawentetT—" Parnizss axp Perrzsct Dentistry,” 
Post free, om 57, Great Russell Street, opposite 
British Museum, b 


DIGHJONES 


SURGEONDENTIST 


Doctor of Denta! Surgery ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.S.A., etc., appointed Honorary Dental 
Surgeon to the British Asylum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vie. 
Schools, etc., etc., etc., sole Inventor and Patentee 
of Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 
to the Clergy ; members of the Legal and Medical Pre 
fessions, and holders of Army and Navy and Civil Service 
Store tickets. 





THE WEDDING GOWN. 
Worps sy F. E. WEATHERLY. 

Music by ERNEST BERGHOLT. 

No. 1, in B flat, Compass B. flat to D , Price 4¢. 


» 2,inC,CompassCtoE .. -— =.= — 
>» 3,in D, Compass D to F sharp «. ©» 4% 


By Post for Half Price. 





Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangemen 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 
French Morocco Rusuia 
Pencil and Band Wallet 
7/- 


W. REEVES, 185, FLEET STREET, LONDON, 
Price One Shilling, post free.—A few Large Paper, 2/6. 
RUSKIN AND HOLMAN HUNT. 


NOTES 


ON SOME OF 


PICTURES 
MR. HOLMAN HUNT. 


THE 





EXHIBITED AT THE FINE ART SOCIETY'S 
ROOMS. 
(SELECTED CRITICISMS, 
JOHN RUSKIN, 0.c.t.,vv.p. 





AND OTHER CRITICISMS. 


LONDON: 





WILLIAM REEVES, 185, FLEET STREET, E.C. 


| Price 2d. each. Post Free, 2hd. 


| Parish Church Music. 
| A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
| POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing : ”-— 
| No.1—TEN TUNES to the Hymn “ABIDE WITH ME,” 
| including the Three “ Orchestra”’ Prize Tunes, 
| No, 2.—-FERIAL CONFESSION:—“STORY OF THE 
| CROSS "—CHOIR PRAYERS, with ANTIPHON. 
No.3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes. 
No, 4.—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 
No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “‘ Orchestra” Prize Tunes, 
No. 6.—TEN TUNES to “JERUSALEM the GOLDEN" 
including the Three “ Orchestra” Prize Tunes. 
No. 7.—SIX TUNES to * NEARER MY GOD TO 
THEE,” including the Three ‘ Orchestra’ 
Prize Tunes. 





No. 8.—ELEVEN TUNES to “HARK HARK! MY 
SOUL,” including the Three “ Orchestra’ 
Prize Tunes. 

No. 9.—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three “ Orchestra” Prize Tunes. 

No. 10.— FOUR TUNES to the Hymn “ JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra’ 
Prize Tunes. 

No. 11.—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DESCENDING,’ 
including the. Three “‘ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES tothe Hymn “I HEARD THE 
VOICE OF JESUS SAY,” including the Three 
“* Orchestra ” Prize Tunes. 

No. 


13.—SIX TUNES to the Hymn “FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra”? Prize Tunes. 
W. REEVEs, 185, Fleet Street, London, E.C. 





UTHORS’ WORKS ENGRAVED, PRINTED, AND 
PUBLISHED with neatness and despatch, and at most 
easonable charges, W- REEVES, 185, Fleet Street, London, 








60 ORCHESTRA AND MUSICAL EDUCATION, 











ILLUSTRATE 
[DESCRIPTIV) 


PRICEw 


PAMPHLETs, 
CATALOGUI 
POST POST 
FREE FREE. 





tirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clums 
and the conseque:t grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory:-THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.W. 


y Old pel 


HewLett & SON ‘ ‘ 
Hover | HOWLETT & SON'S | 150 
ago, and still stand un- O RIGI NA L PAT r ER N S 


rivalled in their produc- To select from. 


tion, as evinced by their 4 FAL if 0 LD N AM T 
taining the patronage F ABLETS 
retainin p g Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS ckK«c., Printing 


World, notwithstanding for the Music 


elbadinns ofeted aadae | 10, Frith Street, London, W. { Trades. 





h3 gais3 0 ¢13392333 








NEW MUSIC PRINTING PROCESS.} 


CHEAP AND EXPEDITIOUS. 


Messrs. SPOTTISWOODE & Co. having acquired the Valuable 
PATENTS and PLANTS of the above, have made considerable Improvements and Additions, rendenny 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 
They are now prepared to give stimates for every Descri tion of Musical Com»ositions, Oratorioy 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 





Specimens on Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 














W. Francis & Oo.’s + Illustrated Books 


Piano Tablets have by G). FRARGIS & 6O. ona 


their superior quality 
LITHOGRAPHED on 


and excellence of design, 
earned for them such a 
ENGRAVED anp 


wide reputation that they 
now supply nearly all the 
Pianoforte Makers and 
Dealers in the United 
Kingdom, besides most of 
the principal colonial and 
continental Firms, 


PRINTED. 


Lithographers und Printers to the Pianoforte and 
Husic Trades. 


STERLING GOLD NAME TABI ETS 


For Pianos, Harmoniums, Organs, &o. 


84, SOUTHAMPTON ROW, LONDON 


w.c 





luLUMINATED Snow 
GaRDs, 








Last of upwards of 
Sixty entirely New 
and Original De- 
signs of Gold Name 
Tablets, Post Free on 
appuca.t* 


ORNAMENTAL 

BUSINESS CARDS, { 
BILL HEADS, 
MEMOS, &c., 

Desicnep, ENGRAVED 
AND PRinTEp, 
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Printed and Published by Witt1am REEvsEs, 18 efStreet Londcn.—Registered for Transmissien abroad 





